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| Familiar faces at the Hoe @~

M= HOE THEATRE the Barbican mural, of some of those classie

. [

i
‘ - : iting a 8 | h { 16th characters you could | 11
'l-_ - | foyer has been gelling chose the theme o e | {
e ' : | coat of houschold paint o0 yiaian Comedia FiEML B i -
[ - 440ft, square mural d'el Arte which he feels He used his friends as I
" | by Rabert Lenkiewicz, wn-s prt-uﬂtnplrﬂ- with models and some well- '
E ] rt. who painted R R emotion :-umu-tzlEE*nmu.tr:tprl;:_lrﬁf.
3 v and basie relationships. Dﬂl"!:il‘llt - AVCURSISRIY
{ .. He Inthfﬂﬁ_! the classic He has spent about an
‘ characters like Pi‘t'l;rﬂt- hour each night for the
i who h.f describes as “the past month, painting
i world’s fool who wanls  apter the theatre has
A everything and pgets  josed.
3 nothing. The idea was orlgin- :
A g The mural will be ally that of the theatre
- finished in a couple of manager and Robert !
b < ) weeks and if you think agreed to do the mural
2 yon recognise the faces  without payment.
l [ |
‘ o
3
.r :
|
|
. . '
' - v - § :
" The H‘Hd-l‘.‘]’ﬂd man with his tongue ouwt (centre) s the artist himself, holding a2 manuscrnip! brom one ol the plays that inspired the mural's theme.
@ | HEI" l'ﬂ' hlil'“ -“ 3 PI,‘H‘IHH"! '”’ll‘ﬂﬂ. Dil'.lli:cl'lﬂ'l. H‘."h_-, rj-“: \f-uqu ncr ”‘-u,, f.lil. worg '.4_:L||| |,-r{pl{'l_.h_ ;ui.l' icL[_*l,l 5,,1.?5 H'”: _:”-H-"_

e

The character on the ”RI" i FH-P Lashbrook, famuliar to many Flymothian 't 4 n

s = ——.
-
i

seller and one #f the mainsiays of the Moe Theatre whith he

1 CITY B '|.rr I|'|.'||‘l|'1_' I _-ll'l'l v Y FJI} Fl'l"'}ul}l 'r-lrl'!*..li. dfﬂ"lifd
nNE I'.Lri'l'.rl‘..




~ Colombine may be viewed - at one moment - as the architypal flirt, at another
moment she is less wdcillatory, more determined to aasert her own identity, not
only as Colombine hat as woman.
It is this tendency towards self-assertion that makes her so attractive to
the mm"bers of the Commedia as well as to her audience.
| Eﬁ;ﬁia_ a self-assertion that is tolerated by an audience that finds her sexually
attractive, try as she might she will not be able to evade the role she must play
in a world whose demands operate through biological necessity.
Colombine (alias Bettia) is discévered in the arms of a lover,Tonin.Ruzzante,
her husband begs her to return, saying as he speaks through the window, that he
- will 'forgive her fault.'
Colombine has the alertness to see it less as a’fault: but rather his own anability
. to adapt to the facts of life; we leave her with the last words:
"] care nothing about your forgiveness; I do not need it.
At home it is I who have to labour and I am sick of it.
Whilst you are glued to a chair and never do anything
I must set my hands to everything. Go and seek another
servant to clean your pots and pans, and to do your

house-work. Do you think that I, who am as fresh and
lively as a fish, shall submit to having no society

but yours?
I am here, and here I remain.

I am sorry about your honour; but you have brought this
upon yourself." @




' Harlequin pretends to be a poor soldier
and begs for alms. Cinthio approaches;
Harlequin raiees his cap: 'Sir', he says,
'Please help a poor dumb man.' Cinthin smiles:
'You are dumb then, my friend?' 'Oh yes, sir',
replies Harlequin innocently, and on Cinthio's
asking him how he can be dumb when he is able
to talk, he eagerly gives his explanation:

'But sir, if I were not to reply to you that
would be rude; I am well brought up, I know
how one should act.' In the very moment of
saying this, however, he suddenly appreciates
his error and quickly adds 'But you are right,
sir; I made a mistake - I meant to say I am
daa.f ' 'Dea.flf cries C:Lnthin '"That can't be,'
'Oh yes, I assure you, sir,' Harlequin anm:ca,

'T cannot hear even a nunnnn going off.' 'But
at any rate,' says Cinthio, 'you understand
what is being said to you, especially if some-
body calls you to give you some money.' 'Most
certainly, sir', is Harlequin's quick reply,
and he goes on to claim that once more he had
made a slight mistake; he really should have
said he was blind.' @

ery-' alﬂ a sudden leap, a flash of variegated colour- yellow, red, Blue -

ia “ contorting in rich lamp-light; disorganised patchwork catching
Mtrm torches, camp-fires and the moon.
’Hitt?;;ﬁﬁt Bervilajparadnxically clever but foolish and vunerable; and always
tha mask of a negro.

The si@:l.'ficancﬂ nf this mask % be returned to later,and it is one that
reflects an aspect of Harliquin that makes him perhaps the strangest and
most intriglﬁ.ng of the group.

Harlequin is a cheat, a liar, he procurs fnr others, and tries to reap the
benefits himself. He is athlecic and agile, but frightened og violence.

The man uhn does not really wish to hurt anyone, but who wﬂrnut really care
if he duaa. He attracts situations by declevlng himself and others; amusing
cnluurﬁﬂ. and at times clever, he is a.ble to adapt himself to the moments
nppartunity when exploitation is at hand.

From the ISth century onwards he becomes known in one context alone.

He is the romantic lover par excellence, a dancer, insolent,and gay, a
passionate gallant able tp play all the fashionable games, and to create

a sense of intensity and import in all and every trivial escapade.

It has been observed however, that his response to woman may not have been
quite as virila and positive as popularly imagined.
Inatinetively, he felt that all woman were whores, if not now, then later. If
not with him, than with someone else; what after all, was the difference.
Their a.va.:llability was in no way connected with him, but rather, with their
own inherent weakness and willingness to hand themselves to almost anyone.
If he was remsed well what of it 7 he had only to look a little taller, a little
darker, change his stance, quote a nertam peem, and everything would go well,
He knw this to be true, so it was unecessary to take the trouble. No wife was
1Y, it all depended on the circumstances. Fidelity was absurd, all women

were - alune,, it was just a matter of timing. They need not frighten him, because
he knew that it was they who were afraid, not of him, but of life, of change.
‘And that was all that Harliquin needed, that knowledge made it all so easy.

See; The World of HrlequinjA.Nicoll.I963.p.72.

He was &n short, fundementally contemptuous of women, in much the same way as
he probably was of men.
His 'innicence' for that is what he in part beliebed, relinquished him of all respon-
sibility. His 'love! for them was unreal, a tricky thing, so lik wise their affections
for him were of the same stuff. They seemed unhappy 7 Even miserable 7 So, what
catter 7 He didn't believe it, and if they wished to be unhappy for months even
years, well let them; it helps them to pass the time. 'You should not tempt a simple
1ad whose standard of honour is that of a child's' he would say; and the woman
that pined for him would socon be pining for someone else.It was human after all,
quite a normal thing, hardly a serious matter.

Traditionally Harlequin's role was to court and marry Columbine, and their
history of mutual affection, with the silent Pierrot in the background is well known
to many.But so many times they are faithless to each other, so many times they
become quite independent. He and she, the architypal flirts, who are drawn together,
because they are reflecting the same truth; their vunirability to events, to whims and

fancies, they console eachother with the recurring knowledge of all things fading

away. )

A further suggestion, and one with fascinating possibilities,is that his basic contempt}
for woman, was that he decieved himself about his own nature. Time and again the
scenarios display his interest in womens cloths, in fashion, and feminine things,.

Life and his profession forced him to womamize, it was expected, but really he was
only'interested'in them.His ease and £éfEE/ ¢t affinity with women, was due more to
their similarities than their differences. They were able to confide in him, they

loved to listen to his advice on matters of love, and he was able to provide solace

and opinions indefinitely, because, somehow there was nothing to lose. ,e dresses in

womens clothes, advises Columbine on every detail of make-up and fashion, and in a

Dutch scenario of the I8th century 1s even depicted as being the 'mother! of a child .

).

The popular conception of a Prince Charmiéng Harlequin is uncertain, because harlequin |

is the result of his own 'publicity campaign'.

"Yet thisA ambiguity is the key to Harlequin's character,
He could never really be himself because he was pever
quite certain what that self was. He was able to,emphatic

about the variety of XEX¥¥X the selves he played, that is
in the conventional sense, because he was real in his

unreality: indeed he exaggerated each self because there
wgs no treal self! in Harlequin'. CE}
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The undertone of hom osexuality in harlequin's character may be seen as symbolic e

gf his being 'neither this-nor that'. He has spent centuries behaving superficially

avoiding all persenal assesment. At every turn he backs away from what the world e | &

calles reality, until his own identity became so fluid that ti adapted itself n Fﬂf}&;ﬂ (L | » | ,
every whim and fancy. ) :”ﬁ'{ﬁif . ! =
In a sense, we are all harlequins. In deceiving ouselves we deceive others. and it L:;‘:h}“;;fl | - 4 T

is this pattern that gave Harlequin an unreal quality. HALAT ok o

This quality may be likened to what we all feel at times, that we do not really exist iy ;A;.ﬂ B by %

llli'-
at all, except as as whimsical paper-tigers in 'ither people's' fantasies. T

Apart from Harlequin's servility, already alluded to, the slaves or negro's mask o SR o :
he wear%,-helps also to @andicate the darker or sinister side of his nature, that Y | 1 
side that cannot be relied upon, that may go willy-nilly according to unknown dictates. B0 ﬁ”x' --.

One very interesting observation about harlequin which may be entered here is the | R drd
amazing contrast between his image as we now respond to it, and that 1mage from | | _
which he was born in antiquity. Today he flits about a stage in Feter Pan fashion, | LA - | J
a century or two ago, he had mor¢ panache, mpre daring, though he was still weak and : *

vunerable to every inciédent. But earlier still, in the middle ages, Kttt Firbign | | : ;
a number of individuals wearing patchwork garments appear to have wandered about | : | - i

communicatiing by signs and cryptic words. | "o ;

"This strange figure is known to have operated in Spain and elswhere | | ’

% in Europe. The name given the silent teacher who performed strange _ . : . 1
movements, incidentally, was 'aghlaq' (plural 'aghlagin', pronounced | {
with gutteral "r" and European "q" as 'arlakeen','arlequin'). : - | f
This is an Arabic play upon the words for "great door'" and'"confused i . , i
speech.'" There can be little doubt that his appearance to the uninitiated ‘ | , ' ' | | | :
is perpetuated in the Harlequin." (3) - _ ,

4

Harlequin's earlier jfffffff¥ ancestors may have come from a company of Creek comedians, . 8 |
he may indeed be of African extraction, he may be an isolated European invention, but Jq
always he danced, jumped around, became talked of as that fellow who was'always in

the air'. We may leave Harlequin with the last word:

"T was very naive, not to say stupid, my masters; but with age, _ | |
experience and wit came to my assistance, and today I have all . |
I need and some to spare." @ . y

BRI T | | - o
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@ See p. 57 L o History of the Harliquinade,M,Sand.I9I5. | _ 1
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"ou'll all end in dust!" i

Of all the members of the commedia de'll arte nome is more terrifying and more serious
than Polichinelle. We may take the braggings, illusions, and melancholies of all the
'family' with a pinch of salt; we may smile knowingly at a remark here and an action
there, but it is all permissable, all half-truth,

But Pélichinelle; with Polichinelle we may not smile, unless in smiling we are prepared
to lose our very life,.

Polichinelle is dangerous, he was the ohly man that Columbine truly feared, he came
from a force, or a condition that she could not understand; Polichinelle had about

him the feel of the satanic.

We are to imagine that he has just strutted across the stage, large, thumping,

h,éarrias a great stick, a brutal looking cudgel; an enormous black nose, red cheeks,
and two massive humps behind and to the fore.

Swaggering in cockerel motion he screams out the raucous hen-cry:

"B-R-R-R-R-R-....B-R-R-R-R-R.... Yes, my children!

Here I am! I, Polichinelle, with my big stick!

Here I am! The little man is still alive you see.

I come to amuse you, as pleasantly as I can, for

certain people have told me that you are sad!

Now,why should you be sad 7 Is not life a pleasant

thing, an idle jest, a veritable farce, in which

all the world is the theatre and where there is

plenty to excite your laughter, if you will but take the
trouble to look 7

It is getting on for 4,000 years, my children, that

I have been parading my humps about the surface of the
globe, among men who are no whit less ferocious and

savage than tigers and crocodiles; and it is getting

on for 4,000 years that I have been laughing, until

I have had a pain in my back.

Is it not droll, is it not very droll, tell me, to

see upon such a little space as that which we call the world,
this ant-heap of creatures, each of which, taken seperately,
conceives itself to be privileged by all natute ?

Ask one of these atoms if it would change it's skin with
it's neighbour. Ah, no, be easy,its own skin pleases it
too well, But ask if it would change its purse with that
of its neighbour. 'Oh yes, if his is bigger than mine',

it will answer you. And each one strives, comes, goes,
amasses, stirs up, rolls, grovels, and gives more thought
to tomorrow than to yesterday. You would suppose to look
at them that they must live for ever.

They are all mad !

. . . . That is the law; to make and to unmake. Pehold me
this fellow, who plagues his brains to discover some means
of attracting the attention of some other unfortunates who
do not wish to be turned aside from the road which they
follow, which their fathers followed, and which their
children will follow. He has had some sort of a notion to
disturb his neighbours; they seize him, shut him up, or

have him burnt or drowned. Is it not droll ?

Ah ! You would have laughed to have seen thousands
of human carcasses hanging from the treesf by the
roadside after I know not what jests had gone through
the minds of some lunatics. I never laughed so much

as some fifteen centuries ago. There were whole roastings
of people whose tort it was to be weaker than those who
wqre stronger at the time. It was very amusing to see
them rent and devoured by wild animals,

Ah! You're going to call me a dull fellow, a fool, and
to tell me that I have not understood what I have seen.
Pish! My children! It is best to laugh at things, for
the children of these disembowelled wretches avenged themselves
later on.

After this splendid self-introduction, wej are quick to realise that he is
the eternal policeman, the aubhority figure in any social unit. He may be
relied upon in any position of power, because he will not be swayed by petty
considerations. Morality - of any kind -§ such concepts as guilt, conscience,
are for him pathetic compromises with natures wild force,even evil dynamic.
Nature i-nisﬂﬁnt be compromised with, Polichinelle's nihilism combatg# that
of Nature's, and to maintain that combat was the only sense in life.
One is not to be tempted to see in this something heroic, on the contrary,
Polichinelle is not moved by heroes.
He had his weaknesses, woman and drink,on which he endlessly spent his money
and constantly incurred debt. He was confident of his ability to seduce woman:
"] have no illusions about my physical attractions, but I
have secret ways of charming the fair sex who are complex

and strange in their whimsical infatuations. Women I like
most after I have drunk my fill and beaten up a few nobodies."

H The pswchologist might argue that nature had left him deformed and sni?wenged

| himself upon a world that would not accept him so readi]%'. But it is not so
| a

simple, Polichinelle has appeared all over the planet samé various times, and
o

| occassionally inhvery 'good-looking' guise.

~ Polichinelle represents the man who will not and cannot accept faith as a suitable

alternative to ignorance, rather like the Wandering Jew, he must re-appear at all
times to wreagk his vegence upon the 'small men' of the world; upon the idolators,

the artisans, the creative one's, the bele@vers, in short - the deluded.

"But droller still, the drollest thing of all, is woman.
Ah! Now there we have a strange animal! Oh, the vanity,
the malice of these little beings, for whom I am still
capable of committing follies! By Satan! It is good to watch
men and women desiring eachother, deceiving each other,
hating each other. The two sexes have declared war, and
yet neither can live without the other. Ask a man what he
thinks of a woman., He will reply: 'They are vain and untruth-
ful.!' Ask a woman what she thinks of men., She will say: 'They
are egotistical and perfidious.' Come, come! There is truth
on both sides, because with gold either may be bought!
Be rich and you shall be honoured, loved and flattered; you
shall be beautiful, even young if you please; you shall find
love, consideration and honours. Be poor and you shall not be
worth a string of onions!
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Hle was able to control by force, the curbing of e s
his ideal trade. He had the intelligence to justify all and any of his
bratalities by the use and exploitation of the 'law!,.

He was ready and able to ensure submission from his listener; it was a
pre-requisite for the recipient of P]:Mchinelle'sr_-imﬁpﬂ: 'to be thankful

for the 'enlightenment'.

"I can see from here one or two who do not share
my opinion. They may please themselves; they are
still young. If, like me,they had seen whole cities
dissapear under volcanic ashes, if their shoes had
been scorched by the hot lava of Vesuvius, . . . if
they had told the pooudest nations of the wordd that

they were no better‘than savages and brutes, they would think differentlyv
and they would consider the matter carefully, before },

contradicting me.

His 'big Stick' was the haw, and there was an end to the matter,

This stick could take un'méy disguises, and at times it would seem as though
he had been momentarily divested of his thuggishness, by some 'good! force:
but it was an illusion that would last only a moment, before Polichinelle
would leap joyfully from the new 'ggod' to demonstrate again how adept he was
at disguises.

"Is my conscience wide and easy 7 Of course it is!

That which belongs to others belongs to me; and 1

have only to stoop so as to fill my hat with the gold and the
wealth of my neighbours. You fand that wrong 7 It is my
poifgt# of view; I have such a contempt for men that I H

am little concerned with what they may think or say of me.™

-

It appeary that Rome fathered Polichinelle's parents in the form of two buffons
called Macus and Bucco, the one shrewed, imtelligent, and aggressive, the other
a braggart and a theef. From Macus he inher#ted his long thin legs, his humped
back, bnoked nose and protuberant stomach, from Bucco, his reputatiénn for the
cutting phrase and the cruel tongue.The identification with the chicken comes

also from this period, Pulichinellé's strutting has been likened to the hen-step,

or, more recently, the goose-step. He could mock and taunt like no other of the
HardfMquinade,and his grotesque manner must have been almost hypnotic. It is not

difficult to find equivalents in history.

"Take care! I have never been insulted with impunity, and
I am never more to be feared than when I am laughing. You

do not deserve that I should waste my merry words upon you,
because that which should make you laugh, seems instead, to
annoy you. What! Would you weep because everything goes wrong!
.+ » « I am laughter incarnate, laughter triumpjant!

So much the worse for those rows of paper capuchins whith ame

to be overthrown by the first breath that blows.

I am of wood and iron, and as old as the world!"

<

In a scenario of a Neapolitan theatre Polichinelle (Pulcinella)has been captured
as a mé?urnuu brigand-chief, he permits him self calmly to be led to the scaffold,
When, however, the hangman is ready, Pulichingéle plays various tricks with the
rope feigning stupidgty and pretending that he,unable to work out what it is for,
or precisely where the noose is. 'You fool' shouts the impatient hangman, 'Look!It
i{s thus that the noose 1s adjusted!' And the hangman slips his own head through it.
Pulcinella seizes this favourable moment, takes hold of the rope, and strangles the
hangnan, crying to him: "How now!? Am I still a fool 7"

In the middfle of the I7th century Polichinelle seems to pass from the stage to
the poooximxEx marionette theatre, where it is not long be fore he becomes known as
Punch.

As Punch he was alledgedly in need of twenty two virgins at a time in order to
satisfy his sexual appetite. It is of no little interest that England should embrace |

this little character wid) his pathological undertones with such affection.

It would be appropriate to quote here the I9th century French aubkhority, Charles

|
Il "

' Maghin, and with his words we leave Polichinelle for a very short while.

. . . Above all do not suggest that he is dead.
Polichinelle never dies. Do you doubt it..? You
cannot know then, what Polichinelle is.H e is the
good sense of the people, he is the alert sally,
he is laughter irrepressible. Yes, Polichinelle
shall laugh and sing.and whistle as long as there
are vices, follies and eccentricities in the world.
You see then that Polichinelle is very far from

being dead.
Polichinelle 1is immortal ."
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Scholarship has recently uncovered further details about a member of the

Harlequinade 'family' hitherto a mystery.

Pnoobonia€, Pnoobis, Pnobus, or, more popularly thé Pnoob, has remained virtually By
' us in hys straunge waye/but yet communicatinge little or

Wecﬂrd&diﬂ the chaructgr:_LSatiuns, scenarios and illustrations of the Commedia v | nothynge/and we did eache of us returne home with g orede
dell Arte. " = | | bent of minde and a gentil heavie melancholie. , , M

At 12 noon on April the Ist 1971, Proffesor Cuardi of XX the Italian Academy
in Naples ﬁga"leifiﬁg?'thl‘om several manuscripts in an effort to gather further
information about 17th cemtury horticulture. On Folio I7 recto of MS ,Cat,no.IIII,

was found the following reference:

This early allusion to Pnoob is of doyble interest to us as it indicates hoy much a part
of normal life the travgllinglgumediﬂ-ﬂﬂx were, Regrettably,the physical description
of the Pnoob left by the Italian botanist is meagre, but we are left in no doubt of the

4 4 y 1 2 effect of their strange companion. s | _
e g e ¢ ereon we ept C S 1 . ' - ; . VK
P ose to the passe/ seeking 1 TS First there is amazement at his appearance, then a great deal of laughterk and fun, and

herbes of manie kindes/Whilst bending lowe, our friende
Mr Pecorini cried oute;Hey! Ho! What is th_ia?/tfhereupnn finally, an odd deppession that they cannot explain. We may sense¢ that their experience

e to the spot of friend ' i e ARG . 1 i :
all rann | P our iriende, and did.ask him to ,- has left them with a feeling of disatisfaction,they seem to have apprehended a certain

explaine himselfe/And he did poynt to a Gullie deepe in a XX
clefte of erthe in which we espied a sight of much curiosity. essential futility in their lives, F

Our Astonishment was wedded weth much mirth when a straunge ‘ L : : . 3 :
figure came a-leepinge from the bowels of the erthe civing This may be reading too mgoh into an isolated remark from an elderly botanist, but we
out with a fearfulle noyse. g may be more willimgX to entertain the :icfea in the light of some further evidence,
This man/yf man hel was/ could not be solaced and would | e L
take no kindnesse for his humouss sake. There was much and & Hlustrations of the Pnocb are rare, as far as is known only two su ices exist : |
greate merry-making mongst us all, but twas playne to all kO T One is - _ _ . . i e ' f
that the cause off our delighte was deepe melanchollie, 3 | 4 DOREIP b MG SRE ETSHI S ﬂlpstratlmn) # a[woudcut 3
Our merrie—makinge/was enhanced by his garbe and his bearinge/ be found in a collection of illustrations depicti ;’gﬁtﬁﬂmﬂ of ta
and above all thys/the manner in wych he did disport himselfe/ e The fi s : : N AR
wych cannot be described in wordes/Nay, but .rather was some thyng R | e 1$ure beneath the margin-heading ]1 Segnor ,Ea;y bé[‘ SCCHS
to be seene to be believed. 1n musical activity. He wears a long sage like go 1 a d a semi-o1
Before we had answere to oure sundry questlnga/he was up and gown is an indication of total mudity.
awaye over the hilles and dayles makinge much squackinge sounde _ - B s W e 4
as woulde a greytlye upset Cockerall, We did muse that he was Though at first eclgpsed by the Zany character wi "i e inst at, we are soon made
one of a travellyng bande of minstrells come to enterteine in ) . . o , : E \ - -
Napold as is oftentimes the fashione in these troubles dayes./ = aware of a Moving plaintiveness in the bearing of thi - ne i& A - . *;p, 4
= He is at once withdrawn and independent, ustentatiu in apparel but discreet mtﬁﬁnner? )
- : e

t 7
We have here a priceless record of what must be one of the most underestimated personaliti®@
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The perfect mime, silence incarnate; the mwﬂteriéus faﬁnnymﬂus' with which all poetic
collections commence, is here exemplified in 'Segnor Pnoob'.

Our empathy for Pnoob may ne further observed through the famous verse of a late

Italian scenario alledgedly by the hand of Pnoob himself.
In 1717, a pot-pourri of anecdotes was published under the title of 'Quips and Pleasantries

of the Arliquinadia'. At it's conclusion is a detailed description of incidents at a
local carnival where a theatrical company were entertaining.
The conclusion of these notes will find few items more suitable than Pnoobs own

symbolicA words and actions.

" ., . . the whole group wpuld clamour; ring bells
and demaw down upon itself the attention of the world.

Banners of many cohours, bells of many sounds, and
great leapings and tumblings that one would think the
whole platform to collapse from such calamity.

Of a sudden, silence would reign as becalmed sea in the
dead of night. From the midst of the zanies would rise up
the strange noise of a cockerel, and, smessf following the
noise as a donkey would a carrot, theretmerged from the
still throng the strangest of the company.

Strange, for his manner, strange, for his noise,and
strangest of all for his conspicu»us absence until now.
With a screach. he leaps to the forestage with thin
naked legs and a great cloak.

Crowing all the whille, he surveys the crowd, and, of a
sudden speaks:

'"The sight of a leaping Pnoob brings joy

The sight of a weeping Pnoob brings pain.
For he that leaps will be the toy
Of him that weeps and goes insane.
Leap not, oh leaper, for it is not yet the time
Tho'! you leap and weep you will never end this rhyme.'

Silence spreads heavy o'er audience and actors, and Pnoob
does his great dance, leaping from foot to foot in clumsy

o B =il e —
P S e S

stooped and crooked fashion he encircles acrobats and zanies
alike, who, at the third round, join in with a might vocal roar
and clangour.

| Hysteria governs, like a fbock of insane geese in a ring of fire
they leap and jump till the platform might shake to bits. Chaos

| makes way for nothing; and suddenly, Pnoob is gone.

' Mayhap he is in amongst the actors, mayhap, amongst the

audience; as I watch them now, . . . I no longer know who 1s who."
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